These developments have left their mark on the Department of Comparative Literature, which is relatively small and provides a rather familial atmosphere of studying. Founded in 1980, the Department was originally located in the "Berggasse", close to where Sigmund Freud once had his medical practice. Since autumn 2010, it is located in the "Sensengasse" in Vienna's 9 th district, and is part of the Institute of European and Comparative Literature and Language Studies (EVSL). Most of the approximately 800 students of Comparative Literature are now in the Bachelor's or Master's degree program, which since 2008 gradually replaced the older Diploma system as a consequence of the Bologna Process.
because funding in Austria is very limited. As we can see from the biographies of this dossier's authors, there is no standard way of obtaining a doctorate. Several authors received or are in the process of applying for one of the few scholarships, while others are working full-or part-time at the university or at other institutions. Others again attend a "Cotutelle de thèse" combining the doctoral study at the University of Vienna with the study at a foreign university.
4
This variety of life situations correlates with the variety of academic topics and interests, which makes it difficult to find a common thread for introducing the articles collected in this dossier. Rather than in a specific theme, we might find this thread by looking more closely at the various ways in which the authors reflect about the concept of literature and the specific kind of knowledge that literature provides. Anna Mayer and Sabine Schönfellner address literature as a means for thought experiments about possible future scenarios. Anna Mayer's analysis of Romantic science fiction novels shows in what way the apocalyptic scenarios in Grainville's Le dernier homme (1805) and Mary Shelley's
The Last Man (1826) originate in the idea that the demise of humanity might point to new ways of political and social organization. Sabine Schönfellner's article on contemporary science fiction scenarios similarly turns to literature as a form allowing us to reflect about possible developments. Her analysis of the film Gattaca (1997) and the novel Corpus Delicti (2009) shows how these works depict the possible consequences of the current sociological and philosophical discourses on "health", "illness" and "normalization."
5
While Anna Mayer's and Sabine Schönfellner's articles are both interested in the potential of literature to depict future scenarios, Alice Hattenville and Sanna Stegmaier turn to literature as a means of remembering and overcoming traumatic experiences of the past. Alice Hattenville looks at Ingeborg Bachmann's theory of names for showing why Bachmann considered names to be triggers of recollection, allowing us to find ways of preserving through language what has been destroyed in reality. Sanna Stegmaier's article on "9/11 novels" and "Post-9/11 novels" is concerned with the immediate past, and analyzes the various strategies adopted by contemporary American authors for integrating the event within cultural memory. Marie-Eve Fleury, Gianna Zocco and Christina Hoffmann address yet other potentials of literature. Also interested in Bachmann (and in the Spanish mystic Saint Jean de la Croix), Marie-Eve Fleury depicts literature as a way of attaining what is, in reality, unattainable: absolute love. She shows how art allows us to cross certain boundaries and get closer to feelings of universality and eternity that are not necessarily compatible with the restrictions that society enforces upon individuals. Departing from a singular literary motif, the window, Gianna Zocco's article more generally investigates the metafictional potential of this motif, which contemporary authors use for different aims: while Peter Handke's extremely subjective 'window-poetics' leads to a renunciation of the social world, Siri Hustvedt turns to the same motif for depicting how fiction may provide access to certain aspects of the intersubjective reality. The relation between fact and fiction is also important in Christina Hoffmann's article on Theodor Herzl's utopian novel Altneuland (1902). Though Herzl is mostly known for his political occupation, Christina Hoffmann argues that his Zionist ideas are broadly influenced by the aesthetic concepts developed in Vienna's fin de siècle culture. Thus, her article refers back to the science fiction novels analyzed in the first part of this dossier: similar to these, Herzl's writings can be understood as fictional thought experiments about a possible future which partly became reality. 
